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By LAWRENCE REAMER.
INCE playwrights of the day are determined to make their characters
talk much and do little, it may be wise for them to divide, as Sascha

Guitry has done in “Sleeping Partners,” the words and the action |

in order that their purpose may not be misunderstood. In two acts of
that novel little play there are only words. The heroine, to be sure, ar-
rives and departs. But that is the end of the action. There is a long
soliloquy by the hero while awaiting her arrival in his rooms and there
are later conversations betweefi these two, punctuated by a few ob-
servations to & manservant. But of dramatic suspense there is not a
suggestion. Nor is there any indieation that the playwright sought to
add this quality to the proceedings. He seems to love his talk as much
as the two characters; indeed, as much as the audiences at the Bijou
Theatre appear to delight in it.

But the third act is built on the most familiar of technical devices.
Maybe the laughter is heartisr here because this reactionary trestment

MITZIl s "WEAD OVER HEELS *

of one-third of the play produces sturdier and certainly more familiar
fun. So the new technic which M. Guitry in his plays is supposed to rep-
resent to the nth power is here boldly contrasted with more classical prin- |
ciples. M. Guitry, following out his theories, aims at the photographic or |
at least, since talk must inevitably appeal first to the ear, the phonographic
reproduction of life. But in the final scene he deserts that process for |
the frankest use of “hokum,” whatever that may be called in a farte of |
the bonlevards. Nobody would'@spect to_ find in this place any other opin- |
. fon than it is the humor of' this last act which accounts in the fullestl
- degree for the success of the play, which is so contrary in every other
detail to the principles of farce writing.
| If “Sleeping Partners” represents)of the newer school of drama. They
' the methods of the French writers to- | will be welcome and our sterile draumna
day thore has been a mighty change |ought to be the richer for thelr co-
since the times of Feydeau, Blason and operation, But subject and charncter
the rest of the noble army that used;have got such a pesky way of wrig-
i to supply the Palals Royal and {ts
i kindred temples. Where are the
| “Dames de Ches Maxim” and the
“Controlleuras des Wagon Lits" of yes-
terday and “Les Surprises de Divorce"
| and agaln “Feu Toupinel"? We used |
{ to love these two as “The Surprises of
Divorce” and M. Wilkinson's |
Widowe." They were the last wurd}.
in the watchwork school of construc- |
tion that playwrights puzzled over to |
keep one complication bubbling out of |
another and all of them supplied with |
the sure fire cranks and levers and |
wheels of humor, But Bascha Guitry |
may-—It |s not any more certain—have
changed all that, |
At least the school of playwriting
| which he represents, which the . late
Hubert Davies tried in “Door Mats," |
one of his last plays and which Vietor |
Mapoes more than once suggested in |
“The Lassoo"—this easy transfer from
l life, just sit down and write it out of !

your heud, stralght away manner of
making a play ls going to open the |
<oors of the theatre to writers who
would never before have ventured (o
| experiment in this medium. They de-
spalr of learning the craft as the man-
darine teach It, or they fall altogether
to understand what it {=. Bubject and
character belng satisfactory they love !
to may, technic ought to take care of
) itself. Literary men will not hesitate
to apply their talents to the theatre
when this s recognized as a prinoiple |
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Astor, “Ka:s Her B8miling”;
Belaszo,) “Daddies”; Belmont,
“I. 0. U."; Bijou, "“Sleeping
Partners”; Booth, “Watch Your
Neighbor”; Brgadhurst, Casino,
“Maid of the Mountains"; Cen-
tral, “Forever After’; Century,
“Freedom"; Cohan, “Head Over
Heels”; Cohan & Harris, “Thrie
Faces East"; Comedy, “An Ideal
Husband"; Cort, “Fiddlers
Three"; Criterion, “The Awaken-
ing"”; Eltinge, “Under Orders”;

¢ LUCIENNE BOGAERT
in“ v8 SeEcrer”

®

gling out of all comprehensible rela-
tlons when they are not controlled by
the laws which experlence han de-
weloped into the playwright's erafl.

Aaron Hoffman, who wrote “Nothing
but Liea” for Willlam Colller, is the
lutest representative of the school that |
could never have derived from Suscha

i 3 5 Guitry but his nancestors in  the

gﬂ‘lpir!. he Saving G’f.“’; theatre, His long apprenticeship in
orty-eighth s"“& The writing sketches for vauvdéville has |

: yomln on the Index".; F“l“:m- been of inestimable wvalue (n the |
1 “A. Stlll:!l".in Tlma“. Galety, || making of this tarce, which pretends
! Llshll'lil'l 3 Glo!‘."c. The Fol- :m be nothing beyond a medium for |
lien™; “Hl"i.. The = Riddle: | the popular comedian, Mr. Hoffman |

Woman 'E Hudson, Fritndly modestly calls his play o "Colllerisim."

Enemies"; Liberty, “Going Up”; || But any comedian could assuredly

|
|
i
|
i
!
|
|
I
F.

Longacre, “Nothing But Lies";
Lyceum, “Humpty - Dumpty”;
Lyric, “The Unknown Purple”;
New Amsterdam, “The Girl Be-
hind the Gun"; Maxine Elliott's,

find success In such a clear and direot
use of materinl that uwbl-uln infallinly
to the American sense of fun. Bar-
ring perhaps one or two pleces whieh

it~ Tl —

o made their appeal to sex, “"Nothing
! “Tea for Three"; Morosco, “The [|but Lies" i the most expert farce of
Walk-Offs”; Playhouse, *“8he ||native origin since Megrue's “It Pays
Walked in Her Slee ": Plym- ||t0 Advertise."
outh, “Redemption"; Punch and It i easy to call such a play me-

Judy, "Pwrod"'h Republic, || chanclal, but i{ts spontaneity is only
loo

"Where Poppies m”;: Sel. ||a proof of the fnished art that con-
wyn, “Information, Please”; ||coals art. The wheels never sorape,
.| Bhubert, “Sometime”; T},i"z. although they are always golng
' ninth Street, “The Big Chance”; ||#round. To write popular farce seems
Vanderbilt, “The Matinee ||to-day the principal preoccupation of
Hero": Vieux Colombier, “Le ||the American playwright. Assuredly
Secret”; Winger Garden, “Pass- ||the !mpresarios neglect no oppor-
ing Show." tunity to advance this ambitlon.

o/ |"“This Way ORL" "Swre Comes the

i
| eviln of wine, tobacco and even flosh

| difeult.

| from sympathy,

| moded for any

Y

Bride,” *Bherman Was Right,” “Sick-
a=~Bed," “Three Queans” all thess
inepl specimens were able to find a
hearing, so eager Is the publle for the
farce that will entertain. Yet how
rarely is the enterprise of the man-
ager rewarded!

Mr. Hoffman has, moreover, founded
hix little play on a principle of con-
duct that may be more or less oh-
scured In the dominating search for
fum, but it is nevertheless n theme
In the phllosophy of life that too
much truth may unpleasantly com-
plicate existence. It is &t least a de-
tour from the line of least reaistance.
1t is admirable that a playwright who
should have acquired such a perfected
system of working through hils long
devotion to the waudevills stage
should but once suggest in his play
the fleld of hls apprenticeship. The
tawdry Interview betweon George
Washington and Ananlas, however, Is
the two a day at Its worst,

John Barrymore's trlumph as the
wenk Fedya of “Redemption™ is the
greater from the Iack of support that
ho finds In the play. It is generally
true that good parts make good actors
Good parts added to good plays prob-
ably make histrionle genlusss, Mr,
Barrymore struggles to his uncommon
nchievement without the assistance
that comes from acting a comprehen-
sible part In what nobody but Gran-
ville Barker could ever be persimded
to eall a play. The audience doea not
se¢ bim first In the Irksome soclety
of his wife, Bevond losing his taste
for her after he had spont her money
there |® nothing to justify his course
ir taking to champagne and gypsies,

ard \RENE
‘BORDONI m
XLEEPING

PARTNERS'*

and, as the text so wittily suggests,
| behind & net,

Apparel appearn elsawhere In the
[ May, but as one of its mollves, not as
L monument jo on artist’'s martyrdom
|to his profession, A mald ohjects to
+l'hv' task of laundering the lingerie of
| the sirén who has entered this Eden,

:W;nl the purpose of the lingeric may | Prodigal
The actor's wife is, [0aves the movies Lo create In the flesh

| e’ Is not disclosed,

| on the side of her overtaxed servant

| Beyond denouncing the gurments as

| not of the kind wurn by the wives of

| the nelghborhood, however, she sup-
plies no deseription,

| The exanct nature of this mysterious

[@ WA,

BERTHA KALICH s ‘THE RIDDLE* WOMAN*

and poetically ms he did in every uct | with the ell star cast of “Lord and|

innrr_\'mnrr in “Balleve Me, Xantippe'”;

4 combination possible only in Rus-| Dit of apparel that possesses such elo- |

#ia. Hlis happy course continues until
Iix lealth and the champagne are ex-

ey
huusted. Gypsles appear to be more |1t 18 plain that this piece, whatever it |“The

enduring, since the particular flower
of the tribe he selecied seems hardy
But he goes from bad to worse with
only his Innate weakness to drag him
down.

saume course and thelr herolsm hos | with the lngerie of the lady guest? | We

still to be proclaimed.

Bo Fedya is at the best a photo-
graphle study of decay through selfish-
ness and moral weakness, Of course

| he is punished with death in the end

It was probahly the intent of Tolstol
o proclalm that the wages of sin s
death, since at the period of his lfe
which this play was writien’ the

meol obacsard him, He was nll but
blind to everything else. Yet the task
of the actor is rendered none the less
He i calied upon to portray
# role which his own achlevement can
alone make interesting to his public

 There (s nothing that he savs or does |

which creates even pity for him. In-
deed, the 'feeling In more one of re-
pugnance. For that reason Mr, Barry.
more's Impressivensas deserves more
privise. He does not of course touch
ther heart of his public as such a fine
performance should. BHut that Is out
of the question in a part so remote
In o mensure the
same criticlem might be made of the
play. It prevents the masterful real-
lzation of Mr, Hopking and Mr. Jones,
which s really notable, from making
the deep impression It would |t thelir
eforts had been expended on material
not so alien to the usea of the theatre,

The devastating effects of the “sport”
shirt have after all not disappeared.
Fastldlous oMece Loys, members of the
I. T. O, A. In good standing, amutenr
baseball players and alumnl of the
Winter Garden chorus long since
spurned the garment as altogether out-
sonson, Mr, Ditrich-
utein, who plays an actor Iin *The Mat-
Inees Hefv," also playvs tennis. and
there is mentlon of golf. With a me-
thoulous Adelity to the type of his hero
the actor has revived this frank "out-
Ing" goarment, While admiring his
self-gacrifice to the demands of his art,
it in not possible to kmep out of the
memory the figure of the overdresasd
barytons of "The Oreat Lover" and
the trig aspect of thg flirtatious mon-
arch of De Flers and Cavalllot's com-
edy, Both of these roles the actor
chane to play as what his profession
describes as “character” rather than
“stralght." The “aport" shirt distin-
gulshea In this particular case the twao
methods of acting a role. In the mid-
dle years such experiments with per-
sonal beauty are dangerous. 1t s dol-
lars to doughnuts that Mr. Ditrich-
stein In that shirt wouid not be & hero
of any mutinee even If he recited the
srluuquy from “Hamlet” go eloguently

¥

quence In revenling the lightness of
feminine charucter is boried in sllence,

may have been,
it be-
| ported by the text of the drama—that
one of the hero's “sport’ shirts had In

was not nice. Could

Is that
tice?

the reason Franees gives no-

THE WEEK'S PLAYS.

“Le Secret"—To-marrow Night dt the
Vieur Colombier
The season of the French Theatre
du Vieux Colombler will be inunug-

Bernstein's "Le Secrel,” which was
written In 1813 and produced that
rime vear at the Theatre des Bouffen
Pariglennes, It was produced by David
Helusco In English some years ago.

Warwlek, Frances 8tarr and Harrlet
Olis Dellenbaugh, On Monday night
the parts will be asslgned among
Jacquea Copeau, Luclen Weber, IHenri
Dhurtal, Luclenne Bogaert, Jeannine
Hresanges and Mafcelle France,

The play deals with the complion-
tlons that arige in the domestlc lves
of the Jannelots, and NHenrictte nnd
Donia Le Guen, who have
man and wife without Henriette first

hiad bad with Charlie Fonta Tulli be-
cause of the untruthfulness of Gabri-
clle Jannelot, -

It 1a around the character of
briclle that the play I8 written,

(ia-

In her slement only when through
means of fibs and Insinuations she Ix
creating a stir of some Kind or other,
Gabrielln, an the pernonineation of thly

drama.

“A Stitch In Time" —Tuesday Night
at the Fulton,

“A Btitch in Tifle,” a new four act

Mitehell, Evelyn Oarter

H. Gllmour and others,

noss" play, nor does it deal with auny
phase of warfare except thitt which
Dun Cupld hes waged from time
memorial,

tv the people who go to the theatre for
recreation and amusement” In it

“Along Came Ruth/' "The Gullty

Hm:" and who was lust seen here

type, forms the theme of Bernstein's!
¥ = |on the speaking stage since she |‘n-l

starred with Otis SBkinner in “"Fran-| you get u plny of Tolstol's you get a

“A Stiteh In Time" in by Oltver T, |
Balley and Lottle M. Meaney, and in!

o Fugestion not In the least sup- |

Other men have followed the  #ome unnccountable way become mixed | It

urated with the presentation of Henrl |

At that time the cast included Robert!

hecome |

having told Denis of & lsison that she |

She |

represents that typs of woman who Jni
|

{ M

comedy drama, will be presented with | the role of Freedom.
Irene Fenwick as the featured mem- : €8 In the cast include . Lyall Bwete,
her of a cast that includes Ralph Kel- | Edward Martindel,
lard, Grace Carlyle, Robert Caln, Earle | Henry Herbert, J. Harry Irvine, R. 12 | the manuseript was written,
Carrington, | Lee Hill, Eric S8nowden, Mrs, Hudson
Charles Hampden, David Higgins, J.| Liston,
mnd H

charncters famous in history,

a port in three of the sacenes “Froe- |
Miss Fenwick, who attained fame in|dom" is essentially a drama.

“The Bong of Bongs,” “Mary's Ankle,” | Swate has stuged the play and Liv-

1

Lady Algy,” will be seen as a modern
Cinderclla whose pumpkin and mice
are turned into, not & chariot and
four, but » limousine. |

Ralph Kellard was seen hers all
nat season In “The Eyes of \'m:lh.“i
Miss Carlyle will be best remembered
s the charming wife to John Drew's
Husband.* Robert Cain

the sort of role in which he had at-
taned so much screen fame. Earle
Mitehell attnined reputation in “Baby
Mine,” “Under Cover" and with John

Crarles Hampdon recently attracted
much notice hy his Interpretation of
the role of the pacifist In “Allegiunce.”

Riddle: Woman'— Thursday

Night at the Harris,
Berthu Kallch will begln her en-|
gagement nt the Harrla Theatre ony

Thutsday n'ght In o play entitled “Tha!
le: Woman,” by Charlotte F.|
a and Deorothy Donnelly, under|
the direction of George Mooser, The!

puthors acknowledge indebtedness for
their lden to a Danish play by O
Jucold, In ita present form the scenvs
ire Inld In Copenhagen. The story is
modern and has to do with the com- |
morelnl aristocracy of that city. The|
cast will Include Rohert Edeson, A, E. |
Anson, Chrystal Herne, Albert Brun- |

ing, Herbhert Hansome, [‘rancea (ar-
rein, Beatrice Allen, Beatrice Miller,

Betty Bouton and Petra Weston.

“Freedom'—Saturday Night
f'rr“"ﬂ'f'

Julie Qpp Faversham and Lee Bhu-
bert will present for the first time on
uny stages the blg spectacular play |
"Frecdom,” by C. Lewis Hind and L.
Lyall Swete, with music by Neorman
L'Nelll, at the Century Theatre on
daturday night at 8 o'vloek sharp.

al the

I The thentre will remain dark the firmt |

Hve duys of the week for the Installing
Of the scenery, properties and lighting
effeots and to permit o series of Nve
vomplete drese rehearnals 8o thut the |
upening performance may be given
without the delay s0 often attendant|

| on the premlere of complicated scenic
| productions,

Murcla van Dresser, who has won
high distinction here and abroad In
grand opera and in concert, will up-
pear in the title role of Freedom, prob- |
nbly the longest part ever written for
actress as she is on the stage
throughout the entire play. This |s
Miss van Dresser's first am;a-nrunm-|

vesen dl Riminl" several years ago.

ler muaical work but has rearranged
her concert dates in order 10 creite
Prominent play-

Arleen Hackett,

|
Fva Randoiph, Clara FEames|
. Irving,

“Frecdom” Is not a pageant. The|
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sgned nnd executed the scenery. Nor-
man O'Nelll, who composed the musie

for “The Blue Bird,” has written the |

score for “Freedom,” which will be
conducted by Gustave Ferrarl

The production of “Freedom” has
Leen mude possible through the finan-
cla) support of Lee Shubert, Mr, and
Mre. Arthur Curtiss James, Mr, and
Mrs. W. K. Vanderbllt, Mrs. Otto H.
Kahn, Clarence H. Mackey, Mr. and
Mrs, H, P. Davison, Mre, Robert Ba-
con, Mr. and Mra. George Armsby,
A, W. Mellon, Mra, James Creelman,
Mr. and Mm, C. Lewls Hind and
otiiter prominent people. Through
their generosity 60 per cent. of the
profits will be given to the Assocla-
tlon for Aselsting Naval and Military

Omicirs of the English Speaking Feo- | e them

ples.

To-night tha Neighborhood
house will open its Afth season, when
the Isndorn Duncan Duncers and
George Copeland, pianist, will present
n programme of dances snd music
by Gluck, Schubert, Btrauss and the
Helgian composer, ¥'orent Behmitt.
There will be many r* -~ dance num-
bars, Including “The Aiazon Dances"

from “Iphigenian.” This programme
wiil be repeated the following eweek
end.

“The Better 'Ole"—Salurday night |

al the Greenwuich Village Theatre
Mr. snd Mrs, Coburn will
Bruce Balrnafather's
"The DBotter ‘Ole” at the
Villuge Theatre Baturday
evening, This war play, based upon
Capt. Balrnetather's famous comic car-
toony, will e the flrst offering of the
seuson at the Sherldan Square play-
house,

Capt. Arthur Ellot has collaborated
with Balrnsfather in the writing of
this unique play and the authors have
calied thelr joint produrt "a fragment
from Friance in two explosions, seven
splinters and u aliort gas attack.”

Mr. and Mrs, Coburn have gathered
together u chorus of fetching xirls for
the many musical numbers that are

present
comedy
with music
Greanwich

lI-Il!rl'pvl:ltf‘li during the action of the

plece. The part of Old Bill will be
played by Mr. Coburn, and Mrs, Co-
burn will appear as Victoire. Colin
Campliwll will be Al and Charles Me-
Naughton will be Bert. Lark Taylor,
Henry Warwick, lenyon Blshop, Mana
Desmond and others are In the Inrge
cant. Percival Knight Is staglng the
play.

THE TRUTH OF “FEDYA.”

In his present production of *“He-
demption,” Arthur Hopkinsg is follow-
ing out his theory that when a pliy-
wright Is honest and sincere {t (8 nee-
essary only to produce the play
honestly as it was written, In order
to touch the soul of an audlence

If any further evidence of n bellef
in this theory were nocossary It was
supplied by John Barrvimaore

"Don't usk me how [ studled my
role of Fedya,” sald Mr. Barrymore,
N trine ax though he had wearied of

the question long since, “it isn't
#tudy. Tolstol 8 not a suhbject in
higher mathematies. He I8 a play-
wright—and a damped good one!
When you are undertaking the por-
trayal of a choracter written by n
man who has bralns, you don't study
the part and go Into trances, and

thut sort of rot! The only role one
has to study 4 & poar thing invented
by @ brainless money chaser, When

regular play—the work of a man with

Migs van DUrosser has not sbandoned Intelligonce, cournge and absolute sin-

cority, In playing a role such ns
Fedya  the character has wen so
clearly outlined by Its creator, that it
Is wellnigh Impoesible to stray far
from the Interpretation Intended when

“Oh, yes,

I did see the drama down

TAVIE BELGE i "FIDDLERS THREE ' = —g 4

Play- |

| more’s 1hut has loft anything for the | theat:

-

1 1f hie is & good craftsman of course he
HKes it, and quite nuturally he also
thinks it s & good roof, becuuse he
lald et

| “Yessir,"”
meekly.

| “If you really want to ask questions
go to Mr. Hopkins and ask him how he
directed the production; how he sge-
cured the typleal Slavie rhythm of in-
tonation |n the roles; how he unified
everything In the play and about it

Into a concrete embodiment of Russin
as It really Is! Go to Bobhy Jones
and ask him how, with al!l the limita-
tlons of room on this stoge, he man-
nged to evolve eleven distinet and
| marvellously conceived settings for the
iplay! Go to the gypyy singers and
about the soul that has been
| spun through thelr muslec!,
|  “But don't ask me any guestions! 1
nm nevar a satlsfactory subject for
Interviewing!"

And, then, having expresspad
convictions most  emphatically,
Barrymore was silent,

Perhaps there is a more satisfactory
answer to all questlons, however, in
what had bheen sald, than if the inter-
view had been the most prolonged on
record; because (1 in diMewit to recall
| ANy Tecent appearance of John Burry-

|

sndd the interviewer

his
Mr.

ALICE BRADY
"FOREVER AfFTER "™

® o <

| 8tar Lo spv,

it the Irving Place Theatre two vears '

ngo. Fedya appealed to me then as |youn

now, as o rattling good part to play,

piny {5 In twenty-five scenes and dur-jthe sort of role one goes Into heart
spite of (ta title’ §s not a “"preparcd- [ Ing it course of metlon shows 1,000 | and soul, hecause the heart and soul
lof the playwright are already there.
murking the growth of Freedom from| And that sort of role 18 the easiest
lm- | the carly struggles of the IFreemen jn|fn the world to play—and the only
| England In 600 A, D, through the ages | sort worth playing!
“A Btitch in Time" was written with | to the entrance of the United States
the frank purpose “of glving happiness | into the war are each treated In dra- | my role!

"But—don't ask me what T thiink of
Or whether 1 llke t!

like I

|

§ [ the part of the actor 1o do more than |
matic form.and though pageantry plays | shouldn’t be playlng 1t If 1 didn't | tale a Nler Into the theatrical bLusl- |
i ness, The little company thus resus-

However, thore was a hint In his
conversution thut Mr. Baresmore oy
have future oceasion to regret, It in-
terviewers take the cue!

THE BELASCO COPE.

Julin ' W, Copo says that he “began
At the top and worked down,” with a
smile, Born Des Moines, la., he
kpent a normal childhood in school In

In

that ¢ity, and was engaged in com-
mercial business with not even the
germ of nan ambitlon for an artistic
carecr until it came about one day that
& young friend of his who wus Lreas-
urer of the loonl theatre pugpestad 1o
g Cope that the two of them put
o stranded road company on its feet
nnd play the adjacent towns,

Coming to the rescus of the dis-
tressed players appealed to the sym-
pathy of Mr, Cope, while the adventure
tickied his boyish sense of romance,
Bo it was done with no intention on

“It In as senelble to ank such ques- | cltated lasted but a few weeks, The

tions of an actor as to hak a roofer!time wans sufMcient,
Ingston PMatt designed 1,000 plates for [who has just lald a roof whit he |the fre within the lown youth.
the costumes, J. Monroe Hewlett de-|thlnks of it, and whether he likes it,

however, to fan

Mr. Cope fOrst mude bhis bow to ué\
L

MU ri nn
'm hnrwise 1

metropolitan audlence at ths old Man-
hattan Theatrs In Georgs Broadhursat's
production of “What Happensd ¢o
Jonea." Following the Broadhurst
plece Mr, Copa passed to the Frohman
| management, appearing in “Charleys
| Aunt" and in the revival of “Shenan-
doah," playing in the latter play an ol
runchman, whiclh the actor connlders
ong of the best characterizations he
ihu ever achleved, although this fa-
mous rale was succecded by that of
another ranchman in “Arizonn'

It was fn “Arizona” that Mr. Be
Insco first uaw Mr, Cope. Tha produser
attended the opening, and the next day
he sent for the actor to come and sse
him, an interview which resulted in
thirteen vears of happy and prefitable
agsociation between Mr, Belosco and
the creator of so much fun in “Dad-
dies,” Mr. Cope appeared in a long
liet of Belaeco successes, including his
association with Blanche Bates in “The
Girl of the Golden West"; with Fran
| ces Starr In “The Rose of the Rancho®

several others.

| Tt was after his appearance in "The
| Womnn"” that -Mr, Cope deserted the
Belusco banner for a few years, jplay-
| ing in “It Paye to Advertise," appear-
ing as the Judge In "Back Home."
dramutization of Irvin Cobb's “Judge
Priest” storles, and with Mrs. Fiske o
“Erstwhile Susan,” following which he
|;11u,\-rd last seaaon with Miss Barry
|more in R. . Carton's “The Of
Chance.” And now comes Dhis Jomes
Crocket In “"Daddjes.”

e T

the

BENNETT PREFERS DRAMA

! To Richard Bennett’s performanca in
1he "“The
M Rwland West and Carlyle Moore s
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Where the Plays Changl‘--\]

Laurette Tayor, who is hooked
for a long tour, is to make het
only appearance in Manha*!
this season at the Standard The- |
atre this week in J. Hartiey |
Manners's “Happiness Ihi
will be her first and only ap- |
pearance at popular prices any
where,*

*Oh, Boy!" Elliott, Coms«!
& Gest's fourth Princess Tred- |
tre hit, will be seen #t the !
Shubert-Riviera Theatre W
the original cast

“The Blue Pearl," with Georie
Nash as the featured plaver, »
be the attraction at Loews
Seventh Avenue Theatre.

Charlotte Walker will come !
the Bronx Opera House
nene Walter's play, “Na
in which a woman triun
debta, d and deceit.

oubs

in “The Concert,” "The Woman” and
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